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Joachim Schmid (1955, Balingen, de) is a Berlin-based artist who has worked 
with found photography since the early 1980s. Schmid studied Visual 
Communication at Fachhochschule für Gestaltung Schwäbisch Gmünd 
and Berlin University of the Arts from 1976 to 1981. He began his career as 
a freelance critic and the publisher of Fotokritik, an iconoclastic and original 
contribution to West German photography. In the pages of Fotokritik and in 
his regular articles and lectures for other venues, Schmid argued articulately 
and at times vehemently against prevailing, predominantly conservative 
notions of ‘art photography’ and in favour of a broad, encompassing critique 
of photography as a form of cultural practice. After ceasing publication of 
Fotokritik in 1987, Schmid focused on his own art production, based primarily on 
found photography and public image sources. Living near one of the largest flea 
markets in Berlin, he had already amassed a rich, deep, and varied collection 
of vernacular photography which formed the raw material for many of his 
works. Schmid’s use of extended series reflects his concern with photography 
as an encompassing, culturally dispersed and ubiquitous social and aesthetic 
discourse that runs throughout the public and private spheres of modern life. 
Yet the fundamental richness of Schmid’s photographic raw material – along 
with the sardonic wit he so often displays – derails any attempt to read his work 
as pure anthropology or social science. His artistic preoccupations reflect a 
close observation of photographic history and a fascination with photographic 
images themselves in all their alternately bizarre and conventionalized aspects.

Schmid’s work has been exhibited internationally and is held in the collections 
of many major international institutions. In 2007 Photoworks and Steidl published 
a comprehensive monograph Joachim Schmid Photoworks 1982–2007 on the occasion 
of his first retrospective exhibition at The Frances Young Tang Teaching Museum 
and Art Gallery in Saratoga Springs, NY. He has published more than one hundred 
artist’s books, and at the end of 2009, Schmid founded the ABC Artists’ Books 
Cooperative, a group of artists dedicated to self-publishing using print-on-demand 
technology. At Rencontres d’Arles in 2011, Schmid was one of five curators (along 
with Joan Fontcuberta, Martin Parr, Erik Kessels, and Clément Chéroux) to sign 
his name to the From Here On manifesto, announcing a new age of photography as 
represented by 36 artists from around the world.
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Joachim Schmid, Chapter 1 – The Hierarchy of images, installation view, 2014, Galleria Foto-Forum, Bolzano, IT
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This long-time project comprises all photographs found in public space 
between August 1982 and March 2012. Over a period of nearly thirty years, 
one thousand photographs were found in 25 countries and 123 towns and cities.

Some of these photographs were probably lost but the majority were 
ripped to pieces and intentionally discarded. Each of them indicates that 
something went wrong in a human life, however, we’ll never know for sure 
what went wrong and why these photos were discarded. All I know about 
these pictures is the location and date of the finding; the rest is imagination.

As a group, these throwaways build a museum of photographic garbage 
that asks questions about the role of photography in modern everyday life and 
redefines the established genre of street photography. In addition, they also 
tell the story of my own travels of three decades.

Joachim Schmid

(from 1982)
BILDER VON DER STRAßE

Bilder von der Straße

1982-2012
found photograph mounted on cardboard
29,5 × 21,5 cm each (set of 10 framed photographs)
unique work
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detail (Bilder von der Straße, n.361, Brighton, February 1996)
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detail (Bilder von der Straße, n.461, Rio de Janeiro, December 1996)
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detail (Bilder von der Straße, n.561, Berlin, May 1998)
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detail (Bilder von der Straße, n.861, Paris, March 2005)
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Joachim Schmid, Photoworks, installation view, 2021, P420, Bologna, IT

36 b/w photographs of the reverse sides of snapshots with inscriptions 
highlighting various aspects of popular assumptions about photography and 
the use of photography.

“For the series On the Theory of Photography I re-photographed the reverse sides 
of selected fleamarket snapshots with inscriptions by their former owners. 
In these short phrases we can catch a glimpse of popular understanding of 
photography and its forms of use in society. We can consider these naive 
descriptions and observations as the raw material for a theory of popular 
photography that has yet to be written.”

Joachim Schmid

(1986)
ZUR THEORIE DER FOTOGRAFIE
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Zur Theorie der Fotografie

1986
36 framed b-w photographs
18 × 13 cm each (90 × 90 × 180 cm overall installation)
unique work

Exhibitions

Unboxing Photographs. Work in the Photo Archive, 
Kunstbibliotek/Kulturforum, Berlin, 2018

Photoworks, P420, Bologna, 2021
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detail
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“Unfortunately the image is not quite in focus. 
But otherwise it’s beautiful.”

details

“Heiner with his uncle and cousin. April 22nd, 
1957 for our Hans.”
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“Christmas 1959, in the living room, 
Erich with daughter Ingrid.”

“May 1st, 1936. Nordhausen.”

details
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detail
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Joachim Schmid, Condo São Paulo 2019, installation view, Galerie Jaqueline Martins, FR

This work is a black and white print made from a color negative strip that I 
found at the spot where the photographs were made and processed, in front 
of FixFoto, Berlin’s first one-hour lab. A closed circuit of making, processing, 
discarding, and finding a photograph.

Joachim Schmid

(1986)
FIXFOTO
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FixFoto

1986
vintage b/w photo on cardboard
132 × 29,7 cm
unique work
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detail
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Joachim Schmid, Souvenirs, installation view, 2015, P420, Bologna, IT

Photographs of airport security staff taken during baggage checks.

(1985 — 1987 )
SECURITY CHECK
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Security Check

1985–1987
8 b/w photos
13 × 18 cm each
ed. 3+AP (1/3)
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detail

20



Joachim Schmid, Using Images, installation view, 2014, Centre Régional de la Photographie Nord 
– Pas-de-Calais, Douchy-les-Mines, FR

This series of 32 photographs is based on the archive of a commercial 
photographer who donated the negatives he didn’t need any more to The 
Institute for the Reprocessing of Used Photographs. The photographer 
cut his negatives to prevent their future use. This attempt to preclude new 
prints triggered the creation of photographs that would not exist without 
the attempted destruction. Consistent point of view, consistent light, and 
consistent poses allowed the combination of two negatives into one single 
image. The resulting photographs are portraits of non-existing persons. 
They are based on the genetic pool of the population of a small town in 
Bavaria. Like in genetic engineering, existing information was dismantled 
and spliced to create formerly unknown mutations, playing with genetic 
inheritance, age, gender, and personality.

(1991 — 2001)
PHOTOGENETIC DRAFT    
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Photogenetic Draft #32

1991-2001
b/w photographs
48 × 34 cm
ed. 3+AP (2/3)
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15 Years, installation view, 2025, P420, Bologna, IT
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Joachim Schmid, Joachim Schmid Selected Photoworks 1982—2007, 
installation view, 2007, The Photographers’ Gallery, London, UK

(1995 — 2003)
STATICS 

The works from the series Statics are made from photographs and printed 
matter (advertisements, postcards, magazine pages, etc.) that have passed 
through an office document shredder and then been reassembled by the artist.

“The resulting paper strips have been gathered to create visual fields with 
specific tones and colors that reflect something of the original content. The 
residual is made perceptible, the background noise of the countless images 
that pass before our eyes on a daily basis.” (Mauro Zanchi)
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Statics (lingerie catalogue 2)

2000
shredded photographs and printed matter
mounted on archival board
40 × 50 cm, paper 45 × 55 cm
unique work
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Statics (baseball cards)

1996
shredded photographs and printed matter
mounted on archival board
40 × 50 cm, paper 45 × 55 cm
unique work
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Statics (postcards of sunsets 2)

2003
shredded photographs and printed matter
mounted on archival board
50 × 60 cm, paper 55 × 65 cm
unique work

Publications 

John S Weber, Val Williams, Jan-Erik Lundström, Frits Gierstberg, 
Joan Fontcuberta, Stephen Bull, Photoworks 1982-2007, 
Photoworks, Brighton and Steidl, Göttingen,DE,  2007
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detail
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Statics (fine art photographs 2)

1998
shredded photographs and printed matter
mounted on archival board
50 × 60 cm, paper 55 × 65 cm
unique work

Publications 

John S Weber, Val Williams, Jan-Erik Lundström, Frits Gierstberg, 
Joan Fontcuberta, Stephen Bull, Photoworks 1982-2007, 
Photoworks, Brighton and Steidl, Göttingen,DE,  2007
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detail
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Joachim Schmid, Photoworks, installation view, 2021, P420, Bologna, IT
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Statics (film stills 4)

1995
shredded photographs and printed matter
mounted on archival board
60 × 70 cm, paper 65 × 75 cm
unique work
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Statics (invitation cards for art exhibitions)

1996
shredded photographs and printed matter
mounted on archival board
60 × 70 cm, paper 65 × 75 cm
unique work
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detail
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Joachim Schmid, Photoworks, installation view, 2021, P420, Bologna, IT
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Joachim Schmid, Condo São Paulo 2019, installation view, Galerie Jaqueline Martins, FR

When I made my first trip to Brazil in 1992 I arrived in Belo Horizonte, a city 
as big as Berlin that most people have never heard of outside Brazil. In a public 
square in the center of this city I found a series of black-and-white portrait 
negatives. The photographers who made these portraits worked in the square 
using extremely simple equipment: a wooden box that served both as a camera 
and a darkroom. In front of a simple backdrop, photographs were taken 
with that box and developed inside it. The clients got their portraits after few 
minutes. The negatives were discarded. I collected these negatives and printed 
them. The title of that work is Belo Horizonte, Praça Rio Branco. In 1993 I made a 
similar work, Belo Horizonte, Parque Municipal.

Originally these portraits were taken for various administrative 
purposes, ID cards, driving licenses, and so on. People who are well off get 
their portraits taken in studios, and people who cannot afford studio portraits 
go to the square. The photographers do not give directions to the people 
depicted. They take plain, frontal, straightforward portraits.

When I returned to Belo Horizonte this year the photographers had 
moved to another square. And they had abandoned their primitive technique. 
They work in colour now using 35 mm cameras. After the photographs are 
taken they run to the nearest lab to get the strip of film developed and printed. 
The clients pick up their portraits about half an hour after they were taken. 
Negatives are still discarded. During my stay in Belo Horizonte I got up very 
early every morning before the street cleaners start to work, walked to the 
square and collected all the negatives I found. The result is Belo Horizonte, Praça 
Rui Barbosa.

Joachim Schmid

(2002)
BELO HORIZONTE, PRAÇA RUI BARBOSA
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Belo Horizonte, Praça Rui Barbosa

2002
ten c-prints 30 × 20 cm each,
on paper 42 × 30 cm each, 85 × 154 cm overall
ed. 3+1AP (2/3)
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detail

38



detail

39



detail
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detail
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Joachim Schmid, Other People’s Photographs, installation view, 2015, Occurence, Montreal, AU

Assembled between 2008 and 2011, this series of ninety-six print-on-demand 
books explores the themes presented by modern everyday, amateur 
phototographers. Images found on photo sharing sites such as Flickr have been 
gathered and ordered in a way to form a library of contemporary vernacular 
photography in the age of digital technology and online photo hosting. Each 
book is comprised of images that focus on a specific photo-graphic event or idea, 
the grouping of photographs revealing recurring patterns in modern popular 
photography. The approach is encyclopedic, and the number of volumes is virtually 
endless but arbitrarily limited. The selection of themes is neither systematic 
nor does it follow any established criteria — the project’s structure mirrors the 
multifaceted, contradictory and chaotic practice of modern photography itself, 
based exclusively on the motto “You can observe a lot by watching.”

The series Other People‘s Photographs includes these titles: Airline Meals · 
Airports · Another Self · Apparel · At Work · Bags · Big Fish · Bird’s Eyes · Black Bulls 
· Blue · Bread · Buddies · Cash · Cheques · Cleavage · Coffee · Collections · Colour · 
Commodities · Contents · Currywurst · Damage · Digits · Documents · Dogs · Drinks · 
Encounters · Evidence · Eyes · Faces in Holes · Fauna · Feet · First Shots · Fish · Flashing 
· Food · Fridge Doors · Gathered Together · Gender · Geology · Hands · Happy Birthday · 
Hotel Rooms · Images · Impact · In Motion · Indexes · Information · Interaction · Kisses for 
Me · Lego · Looking · Maps · Mickey · Models · More Things · Mugshots · News · Nothing 
Wrong · November 5th, 2008 · Objects in Mirror · On the Road · Parking Lots · Pictures · 
Pizza · Plush · Portraits · Postcards · Purple · Pyramids · Real Estate · Red · Room with a 
View · Self · Sex · Shadow · Shirts · Shoes · Silvercup · Sites · Size Matters · Space-Time · 
Statues · Sunset · Surface · Targets · Television · The Other Picture · The Picture · Things · 
Trophies · Tropic of Capricorn · Various Accidents · Wanted · Writings · You Are Here.

(2008 — 2011)
OTHER PEOPLE’S PHOTOGRAPHS 
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Other people’s photographs

2008-2011
set of 96 artist books collected in wood library
unique work
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books
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book pages
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book pages

46



Photographs of spoons collected over twenty-five years of traveling.

(2010)
SOUVENIRS

Courtesy of
Air France · British Airways · British Midland 
Airways · Café de Flore, Paris · Café New York, 
Budapest · Continental Airlines · Delta Air Lines 
· Iberia · KLM · KLM UK · Lufthansa · Mitropa · 
Museum of Modern Art, New York · Nola’s in 
Tiergarten, Berlin · Olympic Airlines · Orbis Grand 
Hotel, Łódz · Radisson Béke Hotel, Budapest · 
Savoy Hotel, Luxor · Schlosshotel im Grunewald, 
Berlin · Swissair · TAP Air Portugal · Tate Modern, 
London · Türk Hava Yollari · Varig (1983 – 2008).

Souvenirs 1985-2008

2010
32 b/w photographs
13 × 18 each (61 × 157 cm overall)
ed. 3+AP (3/3)
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detail



Dallas, Texas, Dealey Plaza. The site where John F. Kennedy was assassinated 
is a major tourist magnet. White Xes on the pavement mark the spots where 
the president was fatally shot – in the middle of a freeway on-ramp. Visitors 
often wait for a gap in traffic, hurry to one of the Xes, get their photos taken 
and leave the road before the next cars arrive.

A webcam is positioned in a window on the sixth floor of the former 
Texas School Book Depository, the site where, on November 22, 1963, an 
assassin allegedly fired the shots that killed Kennedy as the presidential 
motorcade passed through Dealey Plaza. The camera’s perspective exactly 
matches that of the assassin: it now shoots the tourists shooting their own 
memorial photos, and we can watch this in real time.

(2013)
X MARKS THE SPOT

X Marks the Spot

2013
twenty-one pigment ink prints
24 × 30 cm each
unique work
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Joachim Schmid, × Marks the Spot, 2013
Twenty-one pigment ink prints, 18 × 24 
cm on 24 × 30 cm paper each (detail)
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Joachim Schmid, × Marks the Spot, 2013
Twenty-one pigment ink prints, 18 × 24 
cm on 24 × 30 cm paper each (detail)
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Joachim Schmid, × Marks the Spot, 2013
Twenty-one pigment ink prints, 18 × 24 
cm on 24 × 30 cm paper each (detail)
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Joachim Schmid, × Marks the Spot, 2013
Twenty-one pigment ink prints, 18 × 24 
cm on 24 × 30 cm paper each (detail)
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Joachim Schmid, × Marks the Spot, 2013
Twenty-one pigment ink prints, 18 × 24 
cm on 24 × 30 cm paper each (detail)

54



Joachim Schmid, × Marks the Spot, 2013
Twenty-one pigment ink prints, 18 × 24 
cm on 24 × 30 cm paper each (detail)
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Joachim Schmid, × Marks the Spot, 2013
Twenty-one pigment ink prints, 18 × 24 
cm on 24 × 30 cm paper each (detail)
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A notional journey through Italy based on maps, memory, and postcards. The 
images are derived from postcards collected during various trips through Italy 
between 1989 and 2015.

An artist book of the same name was published by P420 Arte Contemporanea 
on the occasion of an exhibition in Bologna in 2015.

(2015)
VIAGGIO IN ITALIA

Viaggio in Italia

2015
8 pigment ink prints
40 × 30 cm each
ed. 3+AP (1/3)
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detail
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detail
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Joachim Schmid, Photoworks, installation view, 2021, P420, Bologna, IT

Finding a nude photograph was not so easy half a century ago. But for 
interested parties there were books and magazines with photographic studies 
of “artists’ models”. Art was one legitimate pretext for looking at nudes. 
The pertinent publications provided plenty of material to look at. Line and 
Form was one of them. In a second-hand book market I found a copy of this 
magazine from the early 1960s. One of its previous owners was apparently not 
inspired by the photographs. That person’s interventions are the resource of 
my work.

Joachim Schmid

(2016)
THE ARTIST’S MODEL
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The Artist’s Model

2016
8 pigment ink prints
40 × 26,5 cm each
ed. 3+AP (1/3)
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detail



Joachim Schmid, Photoworks, installation view, 2021, P420, Bologna, IT
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Joachim Schmid, Photoworks, installation view, 2021, P420, Bologna, IT

The R.flick Collection is a sequel of the 1989 project Meisterwerke der Fotokunst. 
The series of twenty photographs draws on the ever-expanding pool of a 
popular photo hosting site and focuses on unknown works by award-winning 
photographers posted on that site.

Photographs by Robert Adams, Bernd und Hilla Becher, Richard 
Billingham, Sophie Calle, Rineke Dijkstra, William Eggleston, Joan 
Fontcuberta, Lee Friedlander, Anna Gaskell, Jim Goldberg, David Goldblatt, 
Nan Goldin, Paul Graham, Andreas Gursky, Cindy Sherman, Joel Sternfeld, 
John Stezaker, Hiroshi Sugimoto, Jürgen Teller, Jeff Wall.

(2017)
R.FLICK COLLECTION

64



R.Flick Collection

2017
matted pigment ink prints,
20 prints, 25 × 20 cm each
ed. 5+2AP (1/5)
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Joachim Schmid, R.Flick Collection
(Lee Friedlander, Encinitas, California, 1966), 2017, detail
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Joachim Schmid, R.Flick Collection
(Bernd und Hilla Becher, Aufbereitungsanlage, 1974), 2017, detail
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Joachim Schmid, R.Flick Collection
(Nan Goldin, Brian in Bathtub, 1976), 2017, detail
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Joachim Schmid, R.Flick Collection
(Sophie Calle, The Hotel, Room 26, 1981), 2017, detail
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Joachim Schmid, R.Flick Collection
(Hiroshi Sugimoto, Pacific Sea, California, 1988), 2017, detail
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Joachim Schmid, R.Flick Collection
(Andreas Gursky, Shanghai, 1994), 2017, detail
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Joachim Schmid, R.Flick Collection 
Rineke Dijkstra, The Buzz Club, Liverpool, 1997), 2017, detail
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Joachim Schmid, R.Flick Collection
(William Eggleston, untitled, 2000), 2017, detail
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Joachim Schmid, R.Flick Collection
(Cindy Sherman, Untitled #4622, 2007), 2017, detail
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Joachim Schmid, R.Flick Collection
(John Stezaker, Marriage LXXXII, 2007), 2017, detail
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Desiderio – Atto Secondo, installation view, 2024, société interludio, Cambiano (TO), IT

Il Mare is a contemplation of the sea, juxtaposing fragments from a book of 
the same title found at a second-hand shop in Rome with photos of the actual 
sea. The wild, chaotic nature with its everlasting recurrences meets the human 
desire to subject it to the system of linear logic.

(2018)
IL MARE
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Joachim Schmid, Il mare, 2018
30 pigment ink prints, 18 × 24 cm each
(80 × 240 cm overall), unique piece
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detail
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detail
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Joachim Schmid, Photoworks, installation 
view, 2021, P420, Bologna, IT

(2003–2007)
MEETINGS

“The series Meetings was originally made for the book A meeting on holiday. 
Based on imagery provided by international holiday resort operators, the 
images take you to Postcardland where happy couples gather under a perfectly 
blue sky and enjoy the beach, the pool, a cocktail, a dinner, a sunset, and a 
hotel room.”
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Meetings

2003-2007
12 pigment ink prints
30 × 40 cm each, on sheet 40 × 50 cm (143 × 235 cm overall)
ed. 3+1AP (3/3)
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detail
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detail
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Via Azzo Gardino 9, 40122 Bologna (IT)
info@p420.it / www.p420.it
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